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Ipeancnosue

S u Harasma IOxapu, pefakTop HaHHOrO M3[aHHA, BMECTe 3aHHMAEMCS
H3YyHMCHHEM KODPSKCKOTO A3blKa, PacmpOCTPAaHEHHOTO B KOPSKCKOM aBTOHOMHOM
OKpyre, Ha cesepe moayocTposa Kamuatka. OHa MPOBOAUT CBOM MCCIEHOBAHMS Ha
Kamuarke, a s xe paborairo B MaTepukoBo#t 4yacTH CeBepo-DBEHCKOro paiiona
marajiaHckol oGnactu. B Hamux paGorax NpHCYTCTBYIOT He TOJNBKO reorpadHueckue,
HO M JIMHrBHCTIMecKUe oTavyus. 10. Haragama Hccienyer amoTopekuil A3bIK, 10MToOe
BpeMs CHMTABIIUHACA ONHMM 13 MHOIHMX IHAJIEKTOB KOPSKCKOTO SI3bIKA, (B HACTOSIIEE
BpeMs PH3HAH B KAUECTBE CaMOCTOATEIBHOIO SI3bIKa), @ MOEH e CHenMalbHOCTHIO
ABILIETCS YaBUYBEHCKUI UAJIEKT KOPSKOB-OJIEHEBOZOB, HA OCHOBE KOTOPOTO CO3MaH
HOPMATHBHBIA KOPAKCKUA S3BIK.

3aHuManaCh OMMCAHMEM TIPAMMATHKA AMOTOPCKOTO $3bIKA M 9YaBYYBEHCKOTO
AUaTeKTa, COOPOM JIEKCHYECKOTO 1 (ONBKIOPHOTO MAaTEpPHANa i JPYTHM S3BIKOBBIME
MCCIIeIOBAHUAMY, MBI MIOCTOAHHO HMINEM CHOCOOBI IIPETOCTABUTL PE3YIIBTATEl CBOEH
AeATENbHOCTH HapoAaM, TOBOPAIIMM Ha 3TUX sA3blkax. M3faHue MILToCTpUpOBaH-

HBIX KHWT ISt feTel ¥ ABJAETCS OJHUM M3 3THX CIIOCO0OB.

HecmoTps Ha To, 4TO 51 Hayala 3aHMMAThCS STHMU KHUrAMM 9yTh PaHbIIe, deM IO,
Harasma, pasHoe wusmande “Bomme6HON BepeBkw” B HEKOTOPHIX MOMEHTax
NIPEBOCXOAMT MOU paboThl. Bo-nepBEIX, B 3TOM M3LAHWH HCTIONB3YETCS MHKHHCKHIA
IMAIeKT, ONUCAHHSI KOTOPOro emme paHee He Al'IpOBO)’.II/I.IIOGB. 3mech TakKe CTOHT
OTMETUTE TO PBEHME, C KOTOPHIM PpENaKTOpa IIOAOLIEN K BOCCTAHOBJICHHIO
MUKHHCKOTO BAPHAHT YK€ TOTOBOTO TEKCTa Ha éanyBeHcKOM auanexre. Bo-BToprIxX,
MILUTOCTPALMK ObLIH CAEAaHbI XYXOXKHHKOM H3 KOPSKCKOTO Hapoja. Brepsrie yBues
9TH WUIKOCTPALKK, MEHs IIPUBENHM B BOCTOPT Ta HEXHAsl KPAcOTa, TOYHOE M KUBOE
u300paXkeHne KOPSKCKON >KU3HM, WTO MOr IepefaTh TONbKO caM Kopsk. Hukro,
KpPOME KOPSIKOB HE CMOXKET TaK KPACHBO PAacCKa3aTh KOPAKCKYIO CKa3Ky, 3aIIMCATh €€
1 0pOPMHTEL PUCYHKAaMH, [IOTOMY YTO 3TO CKa3Ka €CTh YaCTh MX COGCTBEHHOM XU3HHL.

51 Hajeroch, 4TO 3Ta NMpeKpacHas KHura Oymer mobuMa BO BCeM Hapoze u Oyaer
NIePEAABaThCs W3 IOKOJICHUA B IOKOJICHHE Kax OeCIEHHOE Ero Hacne/He.

Mb>srymu Kypaburo
Vausepcurer Toama



Preface

Koryak is spoken across the northern part of Kamchatka peninsula, in the Koryak
Autonomous Region. Yukari Nagayama, the editor of this work, and I both work with
the Koryak language, although separately from each other: she is in the Kamchatka
peninsula, and I in the Magadan region of the continental area. We are separated not
only geographically, but also linguistically because Koryak has various dialects. Of
these dialects, Ms. Nagayama investigates Alutor, which is considered a Koryak
dialect although it has recently gained independent status as a language. And I
research the Chavchuven dialect of the reindeer Koryak, on which standard Koryak is
based.

Ever since we began linguistic work on the Alutor language and Chavchuven
dialect in order to maintain these languages (to describe the grammar, collect
vocabulary and record folklore texts) each of us has tried to find ways to return to the
community some of the fruits of our investigations. Publication of picture books is
one such attempt.

Although I began to publish picture books earlier than Ms. Nagayama, this book,
“The Magic Rope”, precedes my work in a number of ways. First, the Mikino dialect,
which was not described in earlier research of Koryak, is used. It is to the special
credit of the editors that they have made such an effort to restore the Mikino dialect,
even though there already existed a text in the Chavchuven dialect. Secondly, a
Koryak artist illustrated this fairy tale. From when Ms. Nagayama first showed me
the illustrations, I was fascinated by the gentle beauty of these vivid images of
Koryak life. Nobody could describe this better than the Koryaks themselves.

The best Koryak fairy tale is one told by the Koryak, written down by the Koryak
and illustrated by the Koryak. This makes it their own. In this sense, I hope that this
beautiful book will be a favourite for a long time and be passed down through the
generations as part of the heritage of the Koryak people.

Megumi Kurebito
Toyama University




HUcropus co3ganus ckasku “Bomuebnas Bepenxa”

Ha cesepe Kamuatku no moGepexxsro Ilemxunckoif rybsi OXOTCKOro Mops
pacrmonaranuch Hefaneko Apyr OT Apyra ApeBHHE MaleHbKHE MoceneHue Geperopbx
KOPSKOB (HBIMBIIAHOB. KaMEHLIEB, [IAPEHBLIEB, UTKAHIIER).

Ceno Muxuno Haxomunoch Mexmy-Manunamu n Ilapenbio, cemamy, KOTOpBIE
cefivac CymecTeyroT. B 50-60 rozbl m3-3a “HENEPCIIEKTMBHOCTH MANEHBKHX Cel
3akpertel Mukuno, Opnouvku, Mitkana Bepxussn m Cpenwss, Ilectakoso, Talironoc
¥ ipyrue. beperosbie KOPAKH OXOTIIIMCE Ha MOP3BEps, JIOBHIH PhIBY, OOIIHBAIM 13
IOKYp OJICHA, BBIMEHEHHBIE Ha IOKYpHl JIAXTaKa, OXEXAYy, OOyBb, MOJOTH,
3arOTAaBJMBANY BNPOK CbemoOHEE pacTeHms. Ilocne 3akpeTHa cem, sxureneit
ornpasun B Manunbl, Kamenckoe, ITapens. Jlo cux nop B cele MaHMIBI JOaM
Gonbine o6maroTcs APYr ¢ APYrOM IO POLHBIM CENaM, CTAPasCh XOTh TAKHM 06pasoM
COXPaHWTb CBOM A3BIK, JIEr€HABI, ucTopuio. Ho Gonpluelt wacThio, mromu crapiiero
[OKOJIEHHS HE BBIHECHH PAacCTAaBaBUA C POAHBIMH MECTaMH, Yins K “BepXHHM
JromaM”, .

Tak, Bepa Kalisesna Amuex, ypoxenka cena MUKHHO, 3HABIIAS MHOTO JIETEHJ U
CKa30K KOpPSKOB-KaMEHLEB, aBTOp ckasku “Bommebnas Bepeska”, monroe spems
nepeesxkana U3 OFHOTO cena B Apyroe, cky4as mo poxHoMy Muxuso. Beuepamu,
BCIIOMMHAA O POJHOM cene, AMYEX paccKasblBaia MajleHbKOH mnemsnuune Hume
con ckasku. C 1962 rona Huna HukonaesHa MIIrHHuI OCO3HAHHO BOCTIPHHMMAIIA
~ PacCKa3sbl TETH, 3aMHCHBAA MX B IHEBHHEKE. A

B xonne 60-x romos coTpymHHKu Oxﬁyxc}ioro HAYYHO-METOIMYECKOTO HEeHTpa
HaponHoro Teopyectsa (OHMII) paskesxams 1o Bcem cenam Kopskckoro
aBTOHOMHOTO OKpyra, 3amuceBas (omnpknop Haponos Cepepa. 3aB.kabuHETOM IO
¢ombrnopy OHMIY Anexcannpa TpudonosHa Ypkauan scrpetmnach ¢ Humoit
Munriann, xoTopas pacckasania eif ckasky “BonmmeGuas Bepesxa”. A.T. Vpkauan
nepesena ee ¢ MUKHHCKOTO HAa YaBYYBEHCKHH M PYCCKUH sA3bIKW, Tak TpeboBanoch
nnst usnasust B 70-80 ropax. Ot Matepuwansl xpaHunuch B Qonmax OHMI[ mus
paboThl aruTKynbTOpUran,

B nauane 90-x romos Jonmuna Muporosra Xenon (XBOROPOIHAS cectpa HH.
Munruan) pemmna NpOWLTIOCTPUPOBATE Ckasky “BomueSmas Bepeska” u A.T.
VpKadyaH [PenocTapUIAa OTIEHATAHHBI TEKCT. PHUCYHKH 3TOH CKasKM 6bUIM Tak
JKMBOIIMCHBI, APKH, YTO MHOTHE, BHAS TONBKO KCEPOKOIMH MILTIOCTPALIH, XOTENH G5l
BUAETB - 3Ty CKa3Ky B u3maHuu. IOxapu Harasma noxaszama paéory JIM. Xemon



npodeccopam Smomun. B pesynbTare BBINENEHBI CPENCTBA HA HM3OAHUE CKA3KU
“Bommebnast Bepeska” ¢ 06s3aTeNbHLIM BOCCTAHOBICHHEM TEKCTAa HA MUKMHCKOM
TTHAJIEKTE,

o mpocpGe B mae 2002 r. HH. Muiruuni BOCCTAHOBHIIA CKa3Ky HA MHKHHCKHIL
AUaJIeKT, 3amucas ee Ha aukTodon. C aynnosanucy Ha 6ymary nepenoxxuna EBnokums
IlanosHa IIponuna u oTpenaxTHpoBana Ha pycckuil. Hanexna Kaiiserna Xenon,
cectpa B.K. Amuex, npocnymas xaccery Bmecre ¢ YO. Harasma, ucripaBuiu Tekcr,
NpUONM3HB €ro K MHUKMHCKOMY Nuainekry. CTOMT OTMETHTh, YTO BIMSHHE APYIHX
AHMAJICKTOB KOPSKCKOIO M YYKOTCKOTO sI3BbIKOB BCE-TAKH MMEIOT MeECTO B
TIOBECTBOBAHUM 3TUX CKA3UTENEH, MOCTOSIHHO OOINAIOMUXCA B GONIBIINX HACEIEHHBIX
IYHKTaxX C pasHeIMM [uanekramu. M no mpomecrsuu 50 jeT mocie 3aKkpeITHA cena
MHuKUHO, MBI HE MOXEM C TOYHOCTBIO CKa3aTh, 4TO 3Ta CKa3ka GoJee IpUBIIKeHa K
AI3bIKY, HA KOTOPOM FOBOPHIIM XKMTENH JAHHOTO Cella.

B kaxmom cene u celiyac XMBYT JIIOOM, 3alMCHIBAIOIIME B NHEBHUKAX, HA
MarHutodoHax JereH/pl, CKasku, ObIT Ha CBOEM si3bIKke, kak Huna Muruumn, U ux
MaTepHalIbl JKAYT OTKPHITHH M M3NaHUI, HajeeMCs, YTO 3TO M3JaHHE CKa3KH He
HoclneqHee,

Ham kaxercs, uro sta kHura Oymer 3puMoi wyacTuueii GOJBLIOrO BKAana B
CoxpaHeHue OOraTofl HyXOBHOH KyIBTYphl, HACHefHs OEPEroBbIX KOPAKOB U
rionapkoM zetsim, Hapoaam Cesepa u BceMy UenoBedecTsy.

Taresna MuposoBHa Xenon
IOxapu Harasma




A short history of “the Magic Rbpe”

North of Kamchatka, along the coast of Penzhina on the edge of the Okhotsk Sea,
the ancient, small villages of maritime koryaks (nymylans: inhabitants of Kamenskoe,
Paren, Itkana) were located near to each other.

Maritime koryaks hunted on sea mammals, caught a fish, sheathed from reindeer
skins, which exchanged on skins of the bearded seal, clothes, footwear, bed curtains,
stored up edible plants.

The village of Mikino was between the villages of Manily and Paren, which still
exist today. Between 1950 and 1960 the small villages of Mikino, Ornochiki, Itkana,
Shestakovo, Taygonos and others were abandoned because of “a lack of prospects”.
The inhabitants were sent to Manily, Kamenskoe, and Paren. In Manily people from
the same native village still communicate with each other, in an attempt to keep their
language, legends and history alive. Mostly, the older generation found it very
difficult to adapt to a new way of life and they passed away still longing for their
former homes and communities,

So, Vera Kajzevna Amchekh, who was born in Mikino, knew many legends and
folk tales of the Kamenskoe koryaks and is the author of the folk tale “the Magic
Rope”, moved from one village to another for a long time, always missing her native
Mikino. In the evenings, remembering the native village, Amchekh told fairy tales to
her small niece Nina. Starting in 1962, Nina Nikolaevna Milgichil began to
understand the value of her aunt’s stories and to write them down in notebooks.

At the end of 1960’s members of the regional scientific-methodical centre of
national creation (ONMC) drove through the villages of the Koryak autonomous
region, writing down the folklore of the Northern peoples. The chief of the cabinet on
folklore in ONMC, Aleksandra Trifonova Urkachan, met Nina Milgichil, who told
her fairy tale “the Magic Rope”. A.T. Urkachan translated it from the Mikino dialect
into the Chavchuven dialect and Russian because in those days books could only be
published in Chavchuven, which was regarded as the standard Koryak dialect. These
materials were stored by the ONMC for use by the agitational brigade of culture.

At the beginning of the 1990°s, Ludmila Mironovna Khelol (cousin. N.N.
Millgichil) decided to produce illustrations for the fairy tale “the Magic Rope” and
A.T. Urkachan supplied the printed text. The resulting pictures were so picturesque
and bright, that many, seeing only xerox copies, wanted to see the fairy tale published
as a book. Yukari Nagayama showed L.M. Khelol’s work to some Japanese




professors and as a result the means for the publication of this fairy tale were found.

For publication, it was decided to restore the original text in the Mikino dialect. In
May 2002, N.N. Milgichil recorded the fairy tale in the Mikino dialect on a
tape-recorder. Evdokia Pavlovna Pronia transcribed it from the audio recording and
edited it in Russian. Nadezhda Kaizevna Khelol, the sister of V.K. Amchekh,
corrected the text with Y. Nagayama and tried to produce a text as close as possible to
the original Mikino dialect. It is necessary to note that the influence of other dialects
of Koryak and Chukchi languages can be heard in the narrated text. This is because in
the large villages the narrator is constantly communicating in different dialects and
now, fifty years after Mikino was abandoned, we can not tell with absolute accuracy
how the inhabitants spoke.

In each village, there are people now recording legends, fairy tales and their lives
in their own language in notebooks and on tape recorders, just like Nina Milgichil.
Their materials wait for discovery and publication, too. We hope that other books will
follow this edition.

We also hope that this book will be an important contribution towards preserving a
rich spiritual culture, the heritage of the Maritime Koryaks, and be a gift to children,
the peoples of the North, and to all mankind.

Tatiana Mironovna Khelol
Yukari Nagayama

Vi




BlHEHBINaH HBITBAHBOK9HAT ajKaTalHBIK MuTs 3K
KynkbeiHsiKy. bIlHK9 agKaTallHbIK HbITalHATKMHAT, MIIKBIK
HEHaHHENATKSHAB TaBT aJly, FUYJLy, JIAJIJy HEHAHBIIIN aB'K9HaB .

BrIr'ak ragBosisH r'mTak KyiKbIHSIKYHaK IIbII ajir’o JIalgy
HbIBoJIall THIMY9BbIK. KYINKBIHAKY 9BbIH: “MUTS, MUKHaK-aMy
aKMHUTBIKBIHIH NObINajiajlgy? 51B0-0, MBIHIOBIH MUJIKBIK
auubIHIUg!”

Hauko HBEITBagBOK9H bINNYJIIOKUH Kasia. HaHsHBIHaAK
H9HAKMSHBLHbIBOKSH IIbIINayIajijo. ['bIMiIay raTas agrisH, SBbIY:
“SIBo-0, MBIIKBITBEIK MsTsHay, KynkKbIHsIKyHAaFy,
MbUIaJIJYCKUBBIK!” bIHBEHBINaH bLULIBLIN A HUHHUB KUH: “['BITTa-
a bBIHbHBINaH nuua? KydKbBIHAKYHaAK-bIHO HbINaKMUTIU!
ABasi€éMKa!”

JaBHo 10 65110. XKnimn y camoro Mopst KyiKbIHSKY ¥ ero xeHna Muthl. 31ecs xe,
Ha Oepery, 3aroTaBiIMBaNy PEI0y Ha 3UMY, CYIIHIH Ha IOKOJTBHUKE FOKOIY, TEIIOIIKY 1
HKpY, CKJIa/IBIBAJIN X B Oanaras.

OnHaXX B! cTal 3aMedaTh KyHKBIHIKY, YTO KXl TSHb 9acTh CYIIIEHOH HKPhI Kya-
TO ucue3aer. YauBmusicsa KyHkeHaKy: “MHUTHI, KTO KpaJA&T Hamy uKpy?” Penmmn
Kyiixsiasky: “IlocTaBiro-ka s B IOKOJNIBHHKE CETh ¢ MeNnKkuMHu staessvu! [lomaaércs Bop!”

B sTo0 Bpems Henonanéky xmi ManeHbkui Kana. OH 1 Kpaj Ty CymEHYI0 UKPY Y
CTapHKOB. 3aX0TEJIOCh MaJleHbKOMy KaJjie OmsITh MOJIaKOMHUTBCS CYIIEHON HKPOA.
“Henb3d Tak mocTynars, npokasuuk! Bot moitmaeT Te6st Kyiikpiasaky!” — ckazana emy
Marh.



I'eiMniay raTas’agrsH Kana.
laTeINIraainH MIJIKBIK, HAHKO
CaKbIK-aMy IaiIbUIoH.

MutTuB’ KyAKBIHAKY
raTeINrasjiJIinH, Irajgar’ojisH,
CIHHa-aMy HaHKO rardasisH:

— CuHHa-KbIT BIH3UH? Cagy-
KOT MbITalkbiru? lanMmarT,
MBITalKbIH MaTsHay yalourbH?

Kaiikarna sBbIH:

— TI'miTa-a uyawury
aTallKBbBIKal bl H 0,
ThISIINKIIaTUKbIH!

— TalMaT, aliKoJyIaHO
MBITAWKBIH? — 9BBIY
KylKkbIHARY.

— I'bITa-a aiikoriaHo aTamiKkbIKa! ['auueH-bIHO HaH3€eH allKoJT
CUTHIY!

— CuHHa-KBIT MBITAWKLIH?

— Hunygy yunHaTamlkeiru! — Kaiikayia 3BbIj. —
ThIBUHCATUKBIHUI'YA TI'bIHBIK, BIMBIj TaruAdHUKHBIK
ThISIBUHCATUKBIHUT, BUHCATBIUN'Y ThIN U TUKBIHUATA!

Ho ne cran Kana ciymars MaTeprHOT0 coBeTa, Bee JKe 3ane3 B Gamaran KyMKBIHAKY.
TyT 1 momancs B pacCTaBICHHYIO CETh.

Ha crenyromee yrpo momén KyHKBIHIKY IPOBEPUTSH CBOIO JIOBYIIKY. “OH, 9T0 3TO
IIOIIAJIOCH B MOIO CETh?”” — YIMBHIICS OH.

Cran pa3Mbiuiats KyWKbIHSKY:

— Uro X MHE U3 3TOr0 cMacTepuTh? MoxeT, CyMKy 11t MUTHI clienars?

— He mamo u3 MeHs cyMKy menars! — 3akpudan Manenskuit Kana, — JlyniHo Mue
Oymer!

— A Moxert noctens u3 Teds cienars?

— He nano u3 mens mocrens aenars! ITnoxoit Ta mocrens Gymer!

— Yo Xe Torma U3 Teds caenarh?

— Cseit u3 MeHs Bepépky! S crany Tebe xopornum momornaukom! Bo BeéM Tebe
IIOMOTraTh Tebe CTaHy.



KynKBIHAKYHAaKkK
raTamnKblJISH HUIIHBIH.
N'anné€nasisH, ralbIIrN aBTI9H
BIH3MH HIWIHBLIH.

Murts-sB’ rayBoJISH
TUAKBITUN HBIJIKYTKUH,
BIHO, JaHSHBIHAK Huiga
rayBoJI9H NbIKCaBBbIK
KylKbIHAKYHTU:

— Murs, KyikbeiHARY!
Keikcas'TeiK! BlHO-T'aT,
TUAKBINIL KyKcaBbly!

V-u, HBITA/IKSHAT Haen

KyIKBIHAKYHTU TaruiHUKHBIK. MUIHKBI, 9TYH, HbUUIKBITKIH,
HaeH HWIYbIH HUHAKMUTKIUH, B'UHCATHLIUI'Y KOHIBLIY HUTKUH,

BIMBIH CaKbly HbIBOI TarUiAHNKHBIK.

Tak u mocTymnua
Ky#xemmsiky. Ceun on Bepéky.
Oxka3zanrace Ta Bepépxka
BonmeOHoi. ITomoraer oHa
cTapukaM BO BCEM. YTpoO
HaCTyIaeT, HaunHaeT BepéBka
Oynuth ux: “IipoceinaliTecs,
Ky#ixkpraaxky u Muts!
ConHBEBIIEKO y X e
nonHumMaercs!”

N xyna Op1 HEH MmEN
Kyiikpiasky, Bcerna 6epeéT ¢
coboit BonmebHyI0 BepEBKy.
Wnér oxotuthes KyHKBIHAKY,
HUKOrna 6e3 MoOBIYM HeE
BO3BpaIIaeTcs.



HelBostam TywMmry
HBIMS B'aHHaATBIK,
KaliTyMI'y HaH3eB’
AMaMREKyTUHY)m
ragjBoJI9SHaB' WNBBIK:
“MBIHaAaKMHUJIJ aH
HunygerlH KyHiKbI-
HAKYHUH!"

U-u, raTaB’aJI§bLI9-
HaB’ AMaMKyTBIHUH
camlbicr’'blH: Wnsa,
AHarggy, Kacreinago To
yakbeI'uT Kitlokagas'.
NaTaB’anyeiisHaB’
I’elTBa, rragjBoJi9HaB’
NBIKUABIK. ['agyBoJIsH
HunyelH KaTaMaTBIK:
“Tymry! KyiKbIHSAKY!
KemngyrTru! blHo-r’at
HakakMunTrbmM! HaaTynr’'aTrem! blHyccynas’ neikanai! blHo-r'aT
HakKaKMUTIBIM!” Viiga-a, HeIAbUIKATKUHAT, KyAKBIHAKYHTU
MuTunHTHI ylija aKkcaB'Ka.

Ipocnenmana npo Bepéeky-momorauity porss KyikeHIKy — ceMbs AMaMKyTa.
Cranu poACTBEHHUKH 3aBHIOBATh €My UM TaK 3aXOTeNH OHU 3aMMETh BOJIIEOHYIO
BepéBky, uTo permiu BeIKpacTh e€ y Kylikbiasaky. Cemu B oKy Bee: MmaKy, AHaKKY,
Kecrrmako u cectpa mx Kimtoxanas.

Honnnsuiu oHU K Gepery, rae crosiia 3eMisHka KyiikeiHsaky. VBunena Bepépka
IpUOIIDKAIONTYIOCs JTOAKY, 3akpuyana: “Ipysbs! Kyiikeirsaky, Mutel, npoceinaiitecs!
Mens ykpactsb xoTaT1!” Ho He cipimar KyHKbHIKy 1 MUTBI, KPEIKO CIIST.

A Nnsaxy yxe cxBaTuin BepéBKy, TyT OTKy[a HH BO3BMHUCH IOSBHIICS POTaTHIi
Wneramy. Yemen oH yXBaTUTHCS 3a Ipyroii KoHen Bep&BkHU U Kak AEpHET eé.



HauzseB’
raTaBayJIsHaE,
ragyBoOJISHAaB’
HaKKa I'bITBBIK
Nnadoonu,
Kacremmagodds.
Hagam Wnsa
IMNHaAKMUJIJINH
HbIM3 Hugbelk. KbITaB'yT BIHKU INauenybITOJISH Mnbramy
CBLIHHBUIIbIH. [aTugynua HwigbH, ragamaneyTaisH. [Janses'
I’'BITBBIK ragjanuHan': Wnsadon,
Kacreinagodpdu. KyTTy BIMOH
uir’'akaHy, bIMBIH CAKYy-aMy
raur’anuHas’. TagBonsHaT Mis,
VneramMy 3mg3uybIK. nbraMelHak
HBIMS TralKblOnablgIsH Wi,
MHUB'KUH: “['bITa-a TYMI'IHaB' CSIKY
aKMuca, TyYMI'uUHaB B BIAUH
caBaiar’'opps! UumHuHcCyHaTa
racyHaHbHbIBosiaTal”

N-n, yauseHn MNiasa HBIMS
raiKbIUIbUISH, MAJIBKUT MNaJIKyJIVH.
/-1, KoHII0-0H JaH3eH st ragBosisH
ThINBUUIBINY UTBIK. YIIHa acakka,
HaKaM HBIABLUITS/IHBIBOKSH.

Jlomka nepeBepHyach, U BCE, KTO CHJEI B JIOJKE,
momajaid B BOXY, IPEBPATHINCh OHH B Pa3sHBIX
Mopckux 6brakoB. Oqua Wng craccs. CxBaTui ero
Unsramy. “Hensss uyxoe 6pars! To, uTto npyrue
HCIOJB3YIOT, HeNb3s BopoBarh! CBOUM TpPyIOM HAJIO

'9,

KATB!” — ctan yuuts oH Wito. Ene-ene nonHsics
no6uthiii Wit wa Horu. C Tex mop cTal oH 0OJETh.
Huuem oH He 3aHHUMaeTcs, He paboTaeT, BcE BpeMs

JIEXKUT OOJIBHOMA.




Kynny yan3eH,
KrnokagaBs’' bissBaiiToy
agKaTa I'aHUHJIbUINH,
KYJINH I'BITIN OJTali ThIY
raHNHJILUINH, I"aHOM-
JIsH. HBIABIIITOJIKUH
Kitiokagas', raHOMJISH.
HeiBoll KyTBHIK,
raruTajyIiH — UCINBbIH
BIMBIY aMTYICIOHYH UTHUKBLIH. ['agBosisH Kiilokagap' WHUMK
CEMBIIIINO rajiraksHaB’, cakKcakKoHaB I'bICT'OB'B’9, BICT'UH
HIHaHNBIKWHAB' UCIVBIK KYKJIYK. /-1, BIHKS HBIHBIBOK9H:
“TBIYBIH-IUTIO, THIBIH-IUTIO, ThIHbIH-IUT! ['arts, NbIK-NbIK-TbIK-
nbIK!”

/1-u, HbIMUYKyYJIr'aTKWH, HS9HACUEHBOKSH, BbIINaK bIMbBIH UCTbIK
rasgiracra 'mHaHNOBIUYJINH, ThIKbIH rajijs. 'agBonun
HUHaIMATAIIKUB, HbIHBOKSH KoJIscaBak: “[‘ayirans-9-951b, a1k ans-
9-%71b, Kajag'bsi-a-ay, KOMJIaBo-0-0§! KuK-KuK! TrbIH-IUTIO, TTbIH-
IUTIO, TTbIH-IUTIO! ["as1s1s, NBIK-NbIK-ILIK-THIK!”

BbIr'ak raiungasnasH, ajKakK bIHKN KyCHHaJdbl’aTbIH.
FacalThUINH, MNagBOJI9H YaliiMBbIY ThUIAK, HUHAJILINYKUHAB'
BIHCSIB' CUUI'aMCUTYMI'y, KaiiTyMI'y HAHAHBaHHaTKUHAB'.

A Kiroxanas BEIGpocHIO Ha Jpyro#t 6eper Mopst. O4HyIach OH Ha IPHIHBHOM
nonoce. Berana Kimokanas, onanena ce6s, a KyxJisiHKa-To €& Bes B qpIpax. CTana oHa
II0 MOPCKOMY G€pery IphIraTh, COOHPATh IPHOUTEIE BOJHAME NTHYLH TIEPHSL.

Berapnser népsImky B IBIPEL, MOET: “IITHYeuKa-a-a-a, JeByIIKa-a-a-a, Mo&-0-0-0T,
TaHIye-3-3-31!” Iloxnpeiruaer Kitokanas, B3MaxuBaeT, Kak ITHIA, PyKaMH, CIIOBHO
KpeuibamHu: “Kux-kuk!”

Berapmser népemku B mpipku: “Trom-wono! Trem-mmo! Trem-mmo! ITtiaka, mex-
IIBIK-TIBIK-TTBIK!”

Kinoxkanas obnenuia nepesiMu BCIO KYXJISIHKY, CTajla [IOX0XKa Ha NITUITY. Baerena
HaJl MOpEeM H TIoJIeTelIa K CBOeMy JIOMy. YBH eI Ha Gepery Mopsi OparbeB, CBEXKEBABIIINX
HEpITy, U 3arejia KpacuBo, 3aHIach TPENbIO, IyCTh YCIBINAT €& pOAHEIE, IIyCTh
VAUBSITCS:



V-u, aTr’'y HEIJBOK9H HBEIMS KOJIscaBaK, TUT BICI'bIHAH
HaHINbIBAJIOMBIH, MNafiMaT, HAHINMBbIH, CAKMaJIranssib CUjaiKbIH:
“Tanramns-s-s51b, 971bINals-3-971b, Kajay'bsi-a-ay, KoMJI1aBo-0-0H!
Kuk-gukl!..”

— KeIrnTasiarbITKbI, cakTajIramnsii*blj CUjaJiblNaTUKbIH?
blHa, MsgKay HbIMaJII'aB' KOoKosiscaBag? KbIruTanaTo-0-0K!

B’emine nisi THINBULIBINBIH, "aBOJINH UBBIK: “CHUHHA,
CaRIrasIs CUHJaJIbIN aTUKBIH?” TarlbIbIKarbIjKo NayUISNIbIUYJINH.

KeITaB'yT MasIKyMyaTu:

— AnBayIr'uH BIH3MH Nbunk! Hansen Kiriokagas'!

N-u, eiaku Krnokayas' sB'ThUIay bINUHBbHanuH, Wna
ralnsHbL3WISH:

— Cagbly I'uB'JINH, M3HKaj I'BIMMBI ajJBaJIl' U'bIM
ObIUUKalrbIM!

U-u, nsiHak ylija caKUH NB'Ka, HaKaM raibUITJIS9H.

Yro 3a nuxoBuHHag ntuna? Kakas nesyubs! Jletaet Kimokanas, moér: “IITudeuka-
a-a-a, JIeByIlKa-a-a-a, mo&-0-0-0T, TaHIye-3-3-3T! Kuk-kuk!”
— TTocmotpuTe, yto 3a nTuuka jiertaet! [locmymaiite, kak KpacHBO OHA MOET! —
BOCKJIMKHYJIH Oparhsl.
Vensiman xpuku 60isHOM Witst, BEIISHY H3-3a IBepel, yauBmics: “Uro 310 3a
MTHIA JieTaeT?”
TyT noramaics OH U KaK 3aKpUYHT:
— Oro me ntuna! 3to Kimokanas!
Kimokanas ymana Ha 3emitto 1 Habpocwuiace Ha Wimo:
— 3aueM cKa3all, 9To I He ITHIa!

Huuero Ui He OTBETHII, OIIATH JIET.




blHK3-5 BBII'aK JaH3€eH
ravenybITOJISH I'bIMIIAY
NUneramy.CuHHa-K

I'YHIWIYHHNH, 9BbIH:
— To-0k, MaHHO,

ranmMarT, reicca
KaTryTBu? MBIHCUM-
BUHMBbIK!

Fangynumuua WUnsa
Majie€ura, MaJIbKUT
HbIlUalBBUJIBIN aTKUH,
rajiajivH JaHsHay VisiHay CBIHHBIT HaKaM rar MHbHasuTuH. Vst
IneramMbiHak raiTaB HaJUUI9H bIsIBalThly HOTaWThIY. blsiBak
FaHUYJIBUINH a€CKBbIK, bIHKM TIal’UHbHaJUIMH. bBIHBHBITM aH
HBIABUTTOIIYBIBOKSH Wisi. V-1, BBIINakK JIbUIAT IajBoJISHAT
JBIANBMYK. bIHKS o7ibIVaB’-Masener'as’, HbIBOTATK9HAB , BIMBIY
HBICAaKHbIBOK9HAB'. HbIBOHSH ruTak. HaH3s1B' BBII'aio bIMbIH CSIKY
KbITaB'yT 9JIbINaHy HBIJBOK9HAB WTHIK. bIMBIY caky HaHKoO
ThIJaur'y HbIJBOKSHAB' UallBbUILIN AThIK, bIMBIY HbIBITATKSHAB .
BeIr'ak rayeosisH /151 JaHKO BaKKa bIABIK, MAHBOJISH INOITa
CaKy oMakKay B3TaThIK, bIMbIH CaKbIK HbIB MHCSTHHBOK9H. bIH31H-
aK BIHBIK Ha3WH KyJIjla: sjbl¥aB’-MaJiesibIlraB’, KaJIusJjbrr'a,
Kanuyas'. bIMbly yasun HyTagas'eIT Jasus HyTansis — yasun
HaH9, 9JIb[’aHO bIHMH BaKKbI, bIH3WH HaBLICKATY.

Tyt noasumcs orkyna-to Misramy. 3axpuyaan ox Uie:

— Beixonu, s, mo6séMcst! MoxkeT, Thl CHIIBHBIM CTaT!

Ene-ene mopnsiics Ving Ha Horw, maraetcst ot cnaboct, Mpsamo Ha pora Mnsramy
ymai. [lommsin ero MinbramMy Ha pora # 0TGPOCHII JANEKO B TYHPY.

Yman Wng Bosne o3epa, IpsaMo B Tyxy HUtEnHyics . O4HyNCs OH, a BOKPYT HETO
NEBYMIKH, MUCAaHBIE KPACABUILI, XOJAT H BCE YEM-TO 3aHATHI, BCE paboOTAaIOT.
3amoGoBacs Vst Ha KpacaBHII M BHIWT: 3TO TPABEI BCAKHE, PACTEHUS, B IEBYIIEK
IIPEBPALIAIOTCA.

Homusties Vs u ctan Toxe paGoTars, IOMOTaTh HM. Bckope KpacaBHIIB! CTAIH €10
KEHAMH.



KyTTy brann yageireto: Thigakkyddu, Kysuia Hyragas'srr. U-
U BIMBIH HBIHHY, TUKBIH HyTAKMHAB', BbIlNa HLITBAaBOK9HAB .

BeIr'ak ybIBoil K9sUIMbIENBIK. [JbIBOIall KNTHIK BIMBIY Caky.
HaygsoH uBnbIk: “Unsi-a, gelcaiiTeirs! Cankas §JbIBOY MYMABIK
CIOHATEBIK, MBI3EB' MYI0 8B ThUIANTHIY KYJIMHHLIMCHYIY 9ThIH
MbICCATIRYIIIaMbIK!” Viija aBaJIoMKa KOHIbLIH.

Boir'ak HeIBOI KUTBHIK MUMbUI, JAaHKO BbIINaK IakWTHUINH.,
KbicaBu, ranaryJinH, SBbIH MarbUUTATNH, MBIHTBUTHBIH MUMITHIK
raguTblINH. [TansnansH, BIHBHBINAH aMBIHIBIKBUIN 9H
racamThlJINH, BIHHAHMBIHIBINI racaiThUINH. [TagBoJIsH
aMaB'CUUB’bIH HaKaM IaaJIKUBJIMH, CaakK BaKKbI, bIMBIY CakbIK
HBIB'MHBCAHYBIBOKSH, K2l BIHHAHMBIHI'A, BIMBIH CaKbIK
HBEIMUTKWH, ThIKbIH aJIBJIINUH 'YSIMTaB WIr'y raHr aimH.

V-1, BBIT'aK HbIBOJIall HAaH3ER' SUIINO ajajbluyK. bIMbIY cakbIK
HBITAIINUrbIKNHAaB', HbEIMJIAB' K9HAB', HbIcaallbIUYK9HAB',
HylhiucBaTRKuHaB'. HagkaM nst amMmaB'cnuB’blH HEITBAHBOKSH.
Beir'ak AMaMXyThIHaK aér'bUIsH:

Wmena ero xén: Hyranayr-Tynapouxa, THakky, Kyrayserr, [oTanayt — oT 3emMin
TIPOM30IILY, OT TYHIPHI, OT IBETEHbS TPAB.

Cuactiuso 3axun Mg, Ho senonro ero cyactse upopomxanocs. Hactymana
xonogHasg oceHb. Ctany x€HE roBOPUTE Ve, yroapuears: “CKopo MBI B ApYyroe
celeHne yiaEM, IoI3eMHOE. ‘

“Bosppamaiics, s, xoMoif, BeAs TH He CMOXENIb XHUTH IMOX 3eMnEH”. He
crymaercd ux Unsg, He XodeT pa3mydarses ¢ aEHAME.

C xaxpupiM THEM BCE XOJOMHEE CTAHOBUTCS, YIKE H BOJIA CTANA 3aMep3aTh. YIIUIX
>KEHBI B MOA3eMHOE cesteHre. OmHax B! MpocHyncs Mins, XpyroM CHET JISKHT, a pyKa
ero mpuMEp3na K 03épHoMy IbAy. ITonmerrancs g BeIIEpHYTE PYKy, Ja HE CMOT.

Bepuyrcs oH qoMoii 6e3 0fHOM pyKH. YIUBAAIOTCA poausic Winn, xakoit oH cran
paboTsmmit, 6ynro npyruM genosekoM cran. Hu ¢ keM He pasrosapusaeT s, Monda
paboraer, naxe 6e3 OXHOMN pyKH BCE fENaeT.

CTaim pOJCTBEHHNUKH K IIPASIHHAKY TOTOBHTHCS, PA3HBIE KYIIAHES IPHTOTOBHIIH.
TlIoroT Bee, B OyOen urparoT. Bee Becensares, Tonpko ogu Vs Momaa cunut. [Tonomén
K HeMy AMaMKyT, TOBOPHT:




“Unsi, r’onTa TYMIBIK
oMaKay IakKbICBaJIbIYa-
HugBoTa! KeIruT, TymMry
BIMBIY I‘oMauaB'JIay
r’onTa ramijiaB HbIBOTa,
rakKoJjiscasagsotTal”
MamelnisnaT Nnsaxay
B'amagaT. HauzerT
raHyJIMHaTB anakaT. BeIlVak rayBosisH KosiacaBak Wiisi. U-u,
CIHHaA, TUTa MUKHaK aBaJIoOMKa KoOJIscaBaJII'bIH, KbITaB'yT
HaHBOH bIHKN BaJIOMBIK, BIMBIH I'aHKaB'JIall caKbIK, HaKaM
HBITAJIOMTOJIK9HAaB . s HBIKOJIScaBaK9H, BLIHUH
HUHacaBajBOKSH HYTAalIAKY, bIMbIH
CcaKy bIHIH HaBbICKaTO. bIlHK3-9 HEIJBOK9H:

Hyrags-98’, Hyrayay-yay-yay-ya-sB,

DJIbr'a-g3-sB'a-ay, aMe-3-3H-Hay,

Horarms-9-9-9716-7151, aMbeKoy-Fa-a-akg,

AmeH, SaMBI-HyTa-ag!

“N-u-u, bIMbIY csiK-HyTagas'?”
TeIgaKKy-H9-§9-9-9-9B), rOTaT9-9KOH-HA
AMB3e-9-710-0-§a aMM3TTr a-ag!
“-u-u, yaH3eB'-HAM, aKWIKYH, cakKyddu-aMy KocaBagjHUH?
Maxkuddu-amy castsnbsr’aB’ KocaBagHage' ?”

“Wns, ve cunu yrpromsiii. [Toif, Tanmyit, Becenuck BMecte co Becemu!” Jlan on e
nBa MyxoMopa. Mt cherr MyXoMOpEI M TYT TOJIBKO Havall neTh. HUKOra He CibImaiy
PONCTBEHHHKH, KaK MOET M, 3abpocuiu oHH Bee nena u cranu Vo cnymars. A Wi
MOET IeYaIbHO, O CBOMX KpacaBUIIaX XEHAX-TYHIPOUKAX MTOET:

Hymans, Hymana-sicenwuna-a-a,
Mos Tynopouka-a-a!
Tonvko 6cezo xopowezo mebe!

Tnaxy-y-orcenyuna-a-a, écezoa yeemyuyas!
Tonvxo cuacmos sicenaio mebe!

“Uro 3a aeBymku? ITpo koro oH mo&r?” — rafaioT poaHEIE.
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Beir'ak ranbIHJI0§BOJI9H:
“Mnsa, Marundpdum-arT
KocaBagHaB', cakaiblrradpdpa?”

AMaB'cuuB’'bIH Wns
HBITBaKSH, Yiija CSIKWH UB'KA.

U-u, reiMiaa HUHAHBOKSH
KOJIScaBaK:

o

Katmga-go-9-B'a-a-a,
AmmH, HyTaga-ga-ag,
3Bo-0y, sBo-05 HyTagagss'/

“U-u-u, Hyragae'eiT! Maku-amy
BIHBUH yaBbIcKaT HyTayap'biT?” -
BeIr'ak rakcapeJIsHaB', MajBOJISHAB'
I'bIMJISH BITAThIK. ['agBosisHaB UBBIK:
“Mnsi! KeisiTra-s! KeigTors-s!

Onbr'aB’B’s csyutan!” Makuddu-amy
HbIBOJIail bIMbIH Hy TAHMHAB BBINalfllHAB' UENHbITOK, 9/1LI ATBAaK.

F'agTosioH Wisi, rajtar’yiue, LIHUH HBICATKUH, JaBbICKaTa
MBIHI'bUTHBIH HIHAHCUK IH.

Crpocum onu Hitro: “IIpo Koro ThI 0&ms, Mpo Kakux AeBymiek?”
Ho momuut Mg, Hudero He oTBeYaeT, MOET HaJIbIe:
Kpacasuya-a-a Hymana!
Mos sicénywxa Hymananse!

“A-a-a, Hyranayt! 310 e ero xena!” — 1orajaauch poACTBEHHHAKH.

Iocue npaspuuKa IPOCHYIHCH POHEIE, IPHHSITACE BHOBB 32 paboTy. Bapyr Busr
OHM — NIEBYIIKA-KPaCcaBUIIbI HIYT, K UX JoMy npubmmkatorcs. Cranu 6paThbs 3BaTh
Wnso:

— Wns-a! Wnu crona! Beuinu! JleBymixu mpummm!

TyT TpaBE! Haqany MOTHUMATHCS U IEBYLIKAMA CTAHOBUTECS. Brmmen Vs, ysuzer,
JKEHA €ro HJIET, pyKy €ro HEeCET.
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blHuH yaBbICKaTy ThUIajIail, KaJUHaBy... dnbr’adds-
MaJieyibI’aB' bIMOY KaJylucr'air’y rajasisHas VinsiHay, ya3uH
MBIHIBbUTHBIH MaHNbBUINH. ['agBoJISH BIHMH MBIHT'BUIHBIH CIJIYK.
BbIr'ak rakMwIsIMH BIHUH HaBbIcKaT HyTayaB'bIT:

— B’oTo reIMHNH HaBbIcKaT HyTaHaB'BIT TO BIH3UH LIHUH
YakbIr'uTy: ThBIJakKKy, KyJjay BIH3UH B’biTayaB’bIT TO
KyTas'HaB'B'BIT.

“U-u-m, B'elITagaB’sIT, KyTaB'gas'bIT!”

— Cuur’aMcuTymMry, — uB'K9 Unsimak. — KyTTy
FraKMIWUINHAB YaKbIMMATY HaBbIcKaTy!”

Koumo-oy rayBojyisHaB' CyHaTBIK 9nbrradds, TBIKBIH
r'yamMTaBmwir’y. To-ok! ThHIIITBITKYK!

IMomomn kpacaBue! k Ve, npucrasmuia Hyranayr pyky, npupocia pyka, 6yaro
BCE BpeMs Ha MecTe ObuTa. PamocTHeIi Wiis moABEN CBOKO JKEHY K POIHBIM B TOBOPHT:

— Bor most xxena HytanayT u e€ céctpsi: THakky, [oranayt u Koranayr.

“AX, BOT KaKHe OHH, €T XEHbI!” — BOCXHINAIOTCS Oparhs.

A W1ns roBOpUT HM:

— Bparba, Bo3pMuTe Mpyrux cectép B KEHLI!

C Tex mop cTalu XKUTEH Bce OpaThs CO CBOMMM XEHAMH CYACTIHNBO. JKEHBI UX
HaBCEI/a B JIFONEH IPeBPaTHIINCh, KaK JIFONH, CTANIH JKUTh. BOT U ckaske KoHelr!
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The Magic Rope

Long, long ago, Quikniaqu and his wife Miti lived by the sea. Here, on the coast,
they prepared fish for winter. They put the dried fish, fish belly and spawn into their
store house,

One day Quikniaqu began to notice that every day a little of his dried spawn
disappeared. Surprised, he said to his wife: “Miti, who is stealing our spawn?”
Quikniaqu then decided to put a net in the store house to catch the thief.

At this time a little boy called Kala lived nearby. It was he who was stealing the
dried spawn from the old man. Little Kala wanted to steal some more dried spawn,
but his mother warned him, “You must not do it! Quikniaqu will catch you!”

But Kala didn’t listen to his mother’s advice and, on entering Quikniaqu’s store
house, was caught in the net.

The next morning Quikniaqu went to check his trap. “Oh, what is caught in my
net?” he said. ‘

Then Quikniaqu began to think out loud.

“What shall I make from it? Maybe, I will make a bag for Miti.”

“Please, don’t make a bag from me!” — small Kala cried — “I will suffocate!”

“Then, shall I make a bed from you?”

“Please, don’t make a bed from me! It will be such an uncomfortable bed!”

“Then, what shall I make from you?”

“Make a rope from me! I will become your assistant. I will help you in
everything.” ‘ '

And that is what Quikniaqu did. However, it turned out that the rope was magic.
It helped the old men in everything. At dawn, the rope woke the old couple.

“Wake up, Quikniaqu and Miti! The sun is rising!” ,

Wherever Quikniaqu went, he always took the magic rope. And when he went
hunting, he never returned empty-handed.

Amamkut’s family, relatives of Quikniaqu, heard about the rope and became
envious. They so wanted to possess the magic rope that they decided to steal it. All of
them sat in a boat, Ilia, Anakku, Kesgynako and their sister Kliukanav, and they

* sailed up the coast to Quikniaqu’s house. The rope saw the boat, which was coming

nearer, and cried.
“Friends! Quikniaqu, Miti, wake up! They want to steal me!”
But Quikniaqu and Miti, sleeping soundly, didn’t hear.
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Ilia seized the rope, but suddenly the horned Ilgamu appeared from nowhere. He
had time to grasp the other end of the rope and pull it. The boat turned over, and
everyone in it fell into the water where they turned into bullheads. Only Ilia was
rescued.

Ilgamu has grasped him and angrily said.

“You must not take other’s things! You must not steal what others use! You must
live by your own labour!”

Beaten, Ilia could scarcely stand up. And ever since that day he was sick. He
couldn’t engage in anything, couldn’t work, and was ill in bed all the time.

Kliukanav was thrown out of the sea on another coast. Coming to on a tidal strip,
she rose up and looked over herself. Her fur coat was full of holes so she began to
jump all along the sea coast collecting feathers washed in by the waves. She put the
feathers into the holes while singing.

“Little bird-bird-bird, pretty girl-girl-girl, she is singing-ing-ing, she is
dancing-ing-ing!”

Kliukanav jumped, flapped her hands like a bird’s wings and called, “Kik-kik!
Tgyn-pliu! Tgyn-pliu! Tgyn-pliu! A little bird, pyk-pyk-pyk-pyk!”

Kliukanav stuck feathers all over her fur coat and became like a bird. She then
flew up above the sea and returned home.

She saw her brothers on the coast, flaying a seal, and began to sing beautifully to
surprise her relatives.

What is that unusual bird? How beautifully she is singing! Kliukanav flew and
sang,

“Little bird-bird-bird, pretty girl-girl-girl, she is singing-ing-ing, she is
dancing-ing-ing! Kik-kik!”

“Look, what is that bird? Listen, how beautifully she is singing!” — the brothers
cried.

Sick Ilia heard the cries, looked out from a doorway, and was surprised.

“What is that bird?”

Then he guessed and cried.

“It isn’t a bird! It’s Kliukanav!”

Kliukanav fell to the ground and attacked Ilia.

“Why did you say that I am not a bird?”

Ilia didn’t say anything and laid down again. Then Ilgamu, appearing from
nowhere, cried.

“Go out, Ilia, let’s fight! Maybe, you will become strong!”
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—_—

Ilia stood up, staggered from weakness and fell onto the horns of Ilgamu. Tlgamu
lifted him on his horns and threw him far away into the tundra.

Ilia fell near a lake, plopped down into a puddle. He came to and saw that he was
surrounded by beautiful girls. They were walking, engaged in something, and
everybody was working. Ilia feasted his eyes upon the young women and realised that
all sorts of plants and grass had turned into these girls.

llia stood up and began to help them work. Soon, the beautiful girls became his
wives. The names of his wives, Nutanawyt — the girl of tundra, Tnakku, Kutanawyt,
Gotanawyt, were taken from the ground, from the tundra, and from the blossoming of
the grass.

Ilia began to live happily, but his happiness wasn’t to last for long. The cold
autumn came and his wives began to speak to Ilia, trying to persuade him by saying:
“We shall leave for another settlement soon, it is underground. Return home, Ilia.
You see, you can’t live underground.” Ilia didn’t listen to them because he didn’t
want to be separated from his wives.

Day by day it became colder and colder, until even the water began to freeze.
Ilia’s wives had left for the underground settlement. One day Ilia woke up, there was
snow all around, and his hand had frozen to the ice on the lake. Ilia tried to pull his
hand from the ice, but he couldn’t.

He returned home without a hand. His relatives were surprised about how
hard-working he had become. It was as if he were a different man. Ilia didn’t talk to
anybody, he worked silently, and even without one hand he did everything,

His relatives began to prepare for a festival. They cooked various dishes.
Everybody was singing and playing a drum. Everybody had fun, but Ilia sat in silence.
Amambkut came up to him and said.

“Ilia, don’t sit being gloomy. Sing, dance, and enjoy yourself with everyone elsel”

He gave Ilia two fly-agarics. Ilia ate them up and then began to sing. His relatives
had never heard Ilia sing before and all of them stopped to listen. Ilia sang sadly
about his beautiful wives from the tundra:

Nutane, Nutana-woman-man-man,
My women from the tundra-dra-dral
All the best I wish you!

Tnaku-u-woman-man-man, you are always blossoming!
Only happiness I wish you!
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“What girls? Who is he singing about?” — his relatives wondered. They asked
Ilia.

“About whom are you singing, about what girls?”

But Ilia kept silent, he didn’t answer, and went on singing:

Beautiful woman-man-man Nutana!
My wife Nutananew!

“A-a-a, Nutanawyt! It’s his wife!” — the relatives guessed.

After the festival Ilia’s relatives woke up and started to work again. Suddenly they
saw some beautiful girls approaching their house. His brothers began to call Ilia.

“Ilia-a! Come here! Go out! The girls have come!”

The grass had turned into girls. Ilia went out and saw that his wife was coming,
carrying his hand. The beautiful woman came up to Ilia and placed the hand back on
his wrist. It was as if his hand had been in place all the time. Joyfully, Ilia took his
wife to his relatives and said.

“This is my wife, Nutanawyt, and her sisters: Tnakku, Gotanawyt and
Kotanawyt.”

“Ah, here they are, his wives!” — the Ilia’s brothers were delighted.

Ilia said them. .

“Brothers, take Nutanawyt’s sisters for your wives!”

Ever since that day, Ilia and his brothers lived happily with their wives. The
women became human forever and began to live as real people.

And that is the end of the fairy tale!
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